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Merhaba!

Her eyliil ay1 gibi bu Eyliil de biitiin heyecanlariyla geldi. On yillik yayim hayatini geride birakan Art Unlimited yeni on yila Unlimited
Publications ad1 altinda bir¢ok yeni yayinla bagliyor. Architecture Unlimited, Design Unlimited, Limited ve Untitled’ten sonra Istanbul
Unlimited yilda bir kere yayimlanarak sehirdeki sanat etkinliklerinin nabzini tutmaya hazirlaniyor.

Dijital yayinciligin hizla yol aldig1 bugiinlerde matbu yayimciliga goniil vermis bizler, enerjimizin son damlasina kadar ¢alisarak bu
dergileri okuyucu i¢in hazir hale getirmek i¢in ¢alistyoruz. Bu sezonda yer alan biitiin sergiler, tipki onciileri gibi, hayata, varolusa yepyeni
bakis agilar1 sunuyor, beraberinde temel olgular1 sorguluyor; aslina bakarsaniz tek yapmamz gereken gidip gérmek ve sanatcilarin
anlatmaya ¢aligtiklarini dinlemek. Sanat yazari ve editor Gilda Williams'in da dedigi gibi, “21. yiizyilda sanat, eserlere eslik edecek yazili
malzemeye talebin doruk noktaya ¢ikmasiyla beraber, olaganiistii bir yiikselise gecti” Liitfen sergileri gezerken bol bol okuyun, ¢iinkii
“glincel sanat begenilmek degil, anlagilmak istiyor.”

Hi!

Like every year, September is just around the corner with an exciting agenda. At our decennial anniversary, we are starting a new journey with
numerous new publications under the roof of Unlimited Publications. Following Architecture Unlimited, Design Unlimited, Limited, and Untitled,
we will be annually publishing Istanbul Unlimited that will focus on art events around the city.

While digital publishing is becoming more and more dominant in the market, we are working fit to bust, enamored of print, towards making all
these publications ready for our beloved readers. All of the exhibitions of this season bring, just like their predecessors, new perspectives to our lives,
questioning basic matter of facts. All we really need to do is to visit them and try to listen to what the artists say. As art writer and editor Gilda Williams
said too: “Art in the 21% century is experiencing a phenomenal boom, with the demand for written accompaniment raised to fever-pitch.” Please read
a lot while visiting the exhibitions, because “contemporary are does not want to be liked, it wants to be understood.”

Merve Akar Akgiin
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SAKIP

SABANCI
MUZESI

Sabanci Universitesi Sakip Sabanci
Miizesi yeni sezonu, Istanbullu
sanatseverleri olduk¢a heyecanlandiran
ve Turkiye'de ilk kez gerceklesecek Ai
Weiwei'nin kisisel sergisiyle aciyor.
Sanat¢inin yaklagik 100 eserini
Istanbul'da izleme firsat1 sunacak olan

sergi 12 Eylul'de aciliyor

Sabanci University Sakip Sabanci
Museum starts the new season with
Ai Weiwei’s first solo exhibition in
Istanbul, generating huge excitement
for art lovers in the city. The
exhibition featuring about 100 works
of the artist, will open its doors on
September 12

SIMDININ
SANATCISI
Al WEIWEI

Aysegiil Sonmez

AI WEIWEIL HAN HANEDANLIGINA AIT KUPU DUSURME/DROPPING A HAN DYNASTY URN, 1995, 3 SIYAH BEYAZ/
BLACK&WHITE BASKI /PRINTS, HER BIRI/EACH 148 X 121 CM COURTESY OF AI WEIWEI STUDIO’NUN IZNIYLE

Bundan agag1 yukari bir yil 6nce, simdi Ai Weiwei'nin stiidyo-
sunu ziyaret ettigimiz gazeteci arkadaslarla Alman sanat¢1 Heinz
Mack’1n stilddyosunu ziyaret etmistik. Sakip Sabanci Miizesi yine
bir ilke imza atiyordu. ZERO. Gelecege Geri Sayim sergisinin ar-
dindan Heinz Mack solosu yapacakti.

Sanatciyla derin sohbetim sirasinda politik sanatin ne oldugu-
nu Mack’a sormam ve Ai Weiwei'nin iiretimini 6rnek vermemin
tizerine Mack ¢ok ilging bir aciklama yapmigti. Boylelikle 21.
yiizyilda sanatin ne olduguna dair ilging bir tartigmay1 da baglat-
mus oluyordu. Mack’a gore “temsili olan”1 diglamak gerekiyordu.

I1. Diinya Savagr’ni gormiistil. Diisseldorf Akademisi'ne girdi-
ginde akademi diye bir sey ortada yoktu. Bombalarin yikip dok-
tigii toz i¢inde bir bina vardi karsisinda. Kiitiiphanede toplam
ui¢ kitap vardi. Hicbir sey yoktu. Hepsini birlikte var edeceklerdi:
Yoktan bir okul ve sanat... Amagilar1 buydu.

Ve s6yle devam ediyordu Heinz Mack:

“Benim sanatim her zaman temsili olan1 digladi. Hep hiima-
nist kiirenin i¢inde yer ald1. Bu hiimanist kiire sanatciya birey ve
ozgiir olma sansini tanir. Ozgiirliik gok 6nemlidir. Ozgiirliik ira-
denizi kendi elinize almaniz demektir. Ancak 6zgiir olunca yara-
tabilirsiniz. Bugiin Islami bir kiire var ve bu kiirede zgiir olmak
birey olmak degil cemaat olmak 6ne ¢ikiyor. Bu bir ¢atigma alani

yaratiyor. [slerimde her zaman giizellik énemlidir.

Gizellige inanirim. Sanatin gizelligi digladiginda anlaml
olacagina inanmam. Benim i¢in giizellik tipki Matisse’nin Na-
ziler kizini yakaladiginda bile yapmayi siirdiirdigi gizellige
benzer. Diinyanin zalimligine kafa tutan bir giizellik... Ancak bu
guzellik diinyadaki ¢irkinlige, zalimlige, kotiilige kafa tutabilir.
Ai Weiwei’yse sadece politik iligkiler {izerinden sanat yapiyor. Bu
tiir sanat her zaman diigiise mahkumdur. Diinyada politik olarak
olup biteni yansittiginiz zaman sanat yapmay: siirdiiremez olur-
sunuz. Yaptiginiz iletisimdir ancak...”

Aslina bakarsaniz Mack’in Ai Weiwei’nin sanatini kendisi-
ninkinden ayiran 6zelliklerini belirtmesi, giizellige inanig1 ve
gunceli diglayigi, 20. ylizyilin ortasindan itibaren sanatta pek ¢cok
cephe acildig1 varsayimini ortadan kaldiriyor. Sanatin ne oldu-
guna dair pek ¢ok cephenin: Temsili-temsili olmayan, agkin-va-
rolusgu, giizel-¢irkin, zamansiz-giincel, politik-apolitik cepheler
gibi, iclerinde tagidiklar1 ¢ok temel bir ihtilafi giin yiiziine ¢ika-
riyordu.

iki “simdi” cephesi agiyordu Mack. Onun “simdi”siyle; za-
mansiz, temsili ve giincel olana prim vermeyen ve Ai Weiwei'nin
“simdi”si. Daima evrensel krizlere evrensel ve ¢abuk yanitlar ta-
styor. Giiniin Internet gibi bilgi teknolojisi araglarini mesaj igin



seferber eden, muzik videosundan bir direnis formu devsiren...

Iste Ai Weiwei'nin Berin Mitte’deki stiidyo ziyaretinin ilk da-
kikalarinda aklimdan bunlar gegiyor.

“Simdi”ler...

Bu iki “simdi”

Fransiz filozof Didi-Huberman’in bir séylesisinde bana s6yle-
digi gibi: “Hayat degersizdir hayata yakin sanat da...”

Tirkiye’deki ilk solo sergisini agmaya hazirlanirken sanatgiyi,
Tirkiye’den bir grup gazeteciyle Berlin’deki stiidyosunda kargi-
ma alabilmigken hayatin gercekten degersiz olmayabilecegine
dair stiphelerim Ai Weiwei'nin tutkulu ve neredeyse ¢ocuksu bir
hiiziinle anlattig1 aile dramiyla ¢ogaldu.

Zamanina tanik olmak degildi onun yaptigi, peki zamanini
tanimak miyd1? Bir memleket digerini nasil tanirsa 6yle... Dip-
lomatik anlamda bir kabul etme, zamanina onun iriinlerinden
ziyade onun dramlariyla yaklagma...

AiWeiwei kah Midilli'de miilteciler i¢in kurdugu stiidyosuyla,
kah Israil'de agtig1 sergisindeki demir agaglarla, kah Prag'da sis-
me balondan gergeklestirdigi temsili miiltecilerle, kah Atina’daki
sergisindeki bronzdan can simidiyle, kah G20 zirvesinde gorii-
niir kildig: aktivist gazeteci lego portreleriyle tam da Mack’in
yapma dedigini ama yaptigini séyledigini mi yapiyordu?

Yaptig1 sanat degil de iletisim miydi?

Ai Weiwei’yi 2007 yilinda documenta’nin yapildigi Alman
sehri Kassel’e davet ettigi bin Cinli’yle tanimigtim.

Hig de misafirperver olmadiklar: bilinen Kasselliler’in arasi-
na karngacak bin Cinli’nin yaratt1g1 gerilimle su yiiziine ¢ikarttig1
pek ¢ok duygu ve onu saran kosul, sanat¢inin hayatla sanat ara-
sina atmak istedigi ilmeklerden sadece birine 6rnekti. Bunlardan
hep yapacakti.

Politik jestin bagli basina bir sanat formu olup olmadigini,
mesajin artik arag, aracin kendisinin bagli bagina sanat formu
oldugunu ilan edecekti. Béylelikle sanatin ne olduguyla, sinirla-
rinin nerede baglayip nerede bitecegiyle ve bunun tarihiyle meg-

(SAG SAYFADA/ON THE RIGHT)
AI WEIWEL MASA VE SUTUN/
TABLE AND PILLAR, 2002.
AHSAP SUTUN VE MASA QING
HANEDANLIGINA AIT/WOODEN
PILLAR AND TABLE FROM THE
QING DYNASTY (1644-1911), 460
X 90 X 90 CM LONDON, TATE.
ASIA PACIFIQUE YATIRIM
KOMITESININ FONLARIYLA
SATIN ALINMISTIR/PURCHASED
WITH FUNDS PROVIDED BY THE
ASIA PACIFIC ACQUISITIONS
COMMITTEE, 2008 IMAGE
COURTESY AI WEIWEI IZNIYLE

(SOLDA) AI WEIWEI,
ILLUMINATIONS, 2009

gul bizleri fazlasiyla oyalayacakti. Cin’de 81 giin iki polisin onu
gozetledigi bir odanin i¢inde hapis yatan Ai Weiwei, bizi mes-
gul etmeye devam edecek gibi duruyordu. Ai Weiwei'nin politik
bir siirgiin olan babasiyla kendisinin de 6nce hapis yatip sonra
stirgiin olmasiyla kesigen hikayesi, cografyanin bir kader oldugu
bizler acisindan aslinda ¢ok tanidik. 22 yasindayken tutuklanan
sair babasi, hayat1 boyunca Cin devletinin diigmani ilan edildi.
Olmeden 6nce de ogluna su nasihati verdi: “Basit yasa, mutlu bir
hayata sahip ol, gerisini bos ver..” Ai Weiwei, ona kendisininki
gibi bir ¢ocukluk yasatmamak i¢in alt1 yagindaki ogluyla Ber-
lin’de yagiyor.

Berlin Mitte’de yer alan biiyiik atdlyesi eski bir bira fabrikasi.
Berlin’e taginmasiyla kendine genis bir atdlye arayan sanatgy, ilk
goriiste bu mekan: benimsemis. Karanlik ve sular altinda olma-
sina ya da emlak¢inin burada ¢aligabileceginizden emin misiniz
sorusuna ragmen hi¢ vakit kaybetmeden buray: tutmus. Genis
yeralt1 mekaninda babasiyla birlikte sigindiklar: karanliklarin
tanidik bir hissi olsa gerek. Bugiin dev atdlye, kiremit duvarlar
yiitksek tavan ve her birinde bilgisayar baginda ¢alisan geng asis-
tanlarla gayet aydinlik.

Bu stildyoda kése baginda rastladiginiz lego pargaciklar: Ai
Weiwei’'nin iiretimine, iiretim bi¢imine dair biricik kanitlar. Séy-
lesimizde o ylizden su s6zleri kiymetli: “Prosediirlii iglerden nef-
ret ederim.” Lakin Tiirkiye'deki sergisinde agirlikli olarak ilk kez
sergilenecek seramik igleriyle yerini alacak olmasi bir siirpriz.

Cin’deki porselen seramik firininda pisen isler, Ai Weiwei'nin
bir imge iireticisi ve iktidara kafa tutan bagkaldir1 eylem islerin-
den farkli bir dil’i ortaya serecek ister istemez.

“Porselen seramik ¢ok eski, sofistike bir dil. Bu dile ¢agdas bir
sanatc1 olarak yeni imkanlar katmak istiyorum. Yeni olasiliklar
yaratabilir miyim? Bu porselenler hayati, basarisizlig1 igerdikge
bu eski dilin bugiin ne anlama geldigini daha iyi ifade ediyorlar.
Kiltiiriin ytizyillar, bin yillar icinde gegirdigi doniigiim, modada,
sanatta insanlarin degisen begenisini diigiindiigiimiizde porselen

yapmak hem pratik hem de teorik yeni olasiliklar kazaniyor,” der-
ken kiiltiirel devrimden, ona ve babasina yagattig1 sayisiz eziyetle
hesaplagiyor. Ayni zamanda kimin sanat yaptig1 kimin yapmadi-
gina karar veren kolonyalist “tarih”i de sorguluyor hi¢ siiphesiz.

Sanatginin SSM’deki sergisinde yaklasik 90 porselen seramik
objesi yer alacak. Tate Modern’in Turbine Hall’inda sergilenen ve
su anda bir depoda kapali ¢ekirdekler de Istanbul yolcusu.

Osmanli Cini gelenegiyle, Cin porseleni geleneginin tarihsel
anlamda birbirine a¢ilan kapilar, birbirine ¢ikan yollar oldugunu
diisiindiigii de agikar sanat¢inin. Hep “simdi”yle, su an olup biten-
le, kiiresel zaman akiginda “akan”a kars1 ve onunla birlikte pozis-
yon almay1 bir pratik haline getirmis sanatcinin bu kiigiik objeleri,
“zaman” ile, “simdi” ile, “olup biten” ile kurdugu bambagka bir ilis-
kiyi de sergileyecek.

Ama Ai Weiwei ayn1 anda pek ¢ok sey yapan biri. S6yleside
6grendigimize gére sanatginin bir siiredir tizerinde ¢alistig: filmi
bitmis. Miilteci kamplarinda yaptig: soylesileri igeren film, bir ay
icinde bir sinema filmi gibi vizyona girecek. Yaklagik 400 kisiyle
soylesi yapmus Ai Weiwei: “Ben doktor degilim,” diyor ve ele aldig1
konuyu ne dramatize ne de romantize ettigini ekliyor:

“Miilteci krizi bir sorun degil. Bir sonug. Bu varilan bir nokta.
Bunu ¢ok iyi degerlendirmek gerekiyor. Ben de bir miilteciyim.
Onlar1 anliyorum. Onlarla 6zdeglesiyorum ve bir ayna tutuyorum.
Bir hikaye anlaticis1 degilim.”

Soylesideki en ilging agiklamalarindan biri bu, digeri de hikaye
anlatmadiginin altini ¢izmesinden sonra bitirdigini s6yledigi kita-
biyla ilgili agiklamasi. Hikaye anlatmak i¢in kendisini “sakar” bul-
dugunu ifade etse de sanat¢ bir kitap yazmis. Bir roman degil. Bir
biyografi. Aslinda “bir miras biyografi,” ogluna aklindan gegenleri
tamamen aktardig1 bir miras...

“Babami tam taniyamadim. Tanidigimi diigiinmiiyorum. Ben
de 50 yasinda baba oldum ve oglumla pek ¢ok seyi yapamiyorum.
Tipk: babamin da benimle pek ¢ok seyi yapamadig: gibi...”

1910-2000 aras1 babasiyla iligkisini ve kendi diinyasini anlatti-
g1 biyografi, onu Cinceden Ingilizceye gevirecek iyi ¢evirmenini
arryor. Imge yaratmanin yetmedigini, ogluna kafasindakileri “tam
olarak aktarmak” i¢in niye yazmaya bagvurdugu degisik hayli:
“Yazmak gok zor. Imge iiretmek gibi degil. Diisiindiiklerini kagida
aktardiginda hi¢bir zaman diisiincelerini tam aktaramiyorsun.”

Berlin’de ayn1 zamanda iiniversitede egitim veren sanatgi, ¢ag-
das sanatin 6gretilebilir olup olmadig iizerine de “sanattan zevk
almak ogretilebilir. Ben 6grencilerime konfor yaratmayi degil kar-
s1 ¢itkmay1 6gretiyorum” diyor.

Bakiglarimiz dev atdlyenin sinith sayidaki penceresinden giren
1s51kla dolagirken elbette 6zgiirliik bityiik baghik: “Giivenlik kame-
ralar1 altinda bir hayat gegiriyoruz. (....) Ozgiirlitkk yok evet ama
bugiin artik 6zgiirlikk, onun i¢in miicadele etmek anlamina geli-
yor. Ozgiirliigiin yeni bir tanimina ihtiyacimiz var”

Sanatg, gozetlendikge izlenmeyi de bir pratik haline getirmedi
mi? Tipki iletisim kurmayi bir sanat formu haline getirdigi gibi...
Telefonuyla orada onunla konugan bizleri de gériintiileyerek sos-
yal medya hesabindan paylasiyor. Selfie konusunda teker teker
bize yardim ediyor.

Ozetle herhangi bir cepheyi, “simdi”yi segmek zorunda degiliz.
Cok ekranli hayaumizda ¢ok “simdi”li yagamayi da pekala basara-
biliriz ve Ai Weiwei sergisi bize bu konuda epey yardimci olacak.




THE ARTIST OF
THE PRESENT
Al WEIWEI

A year ago, we visited the studio of German artist Heinz Mack
with the same journalist friends with whom we are visiting Ai
Weiwei’s studio. SSM was once again blazing a trail then. After
the exhibition of Group ZERO, Heinz Mack made a solo.

When I asked about what is political art and gave Ai Weiwei’s
productions as an example during our intimate conversation,
Mack explained it engrossingly.

So, an interesting discussion about ‘what is art in the 21st
century’ started. According to Mack, it was necessary to exclude
“the representative”.

He witnessed the World War II. There was no academy when
he joined Dusseldorf Academy. There was just a wreck in dust,
destroyed by the bombs. There were three books in total in the
library. Nothing else. Their purpose was to build them up all
together: a school and an art out of nothing.

And Heinz Mack continued: “My art has always excluded
the representative. It has always been in the humanist sphere.
This humanist sphere gives artists the chance to be an individual
and free. Freedom is very important. Freedom means that
only you have your free will. You can create only when you are
free. Today there is an Islamic sphere, and within that sphere
being a community becomes prominent, rather than being
free and an individual. This creates a conflict area. Beauty is
always significant in my works. I believe in beauty. I believe,
art is meaningless if it excludes beauty. To me, beauty is like the
beauty which Matisse maintained even when the Nazis caught his
daughter. A beauty that rises against the cruelty of the world...
Only this beauty can rise against the ugliness, the cruelness,
and the evil in the world. Ai Weiwei is doing art only through
political relations. Such art is always doomed to fall. When you
reflect what is going on politically on earth, you cannot keep
making art. What you do would be just communication.”

As a matter of fact, Mack’s definition of features that
distinguish Ai Weiwei’s art from his own, his belief in beauty, and
his exclusion of current issues remove the presumption that many
fronts have opened up in art since the middle of the 20th century.
He also makes explicit a very significant controversy existing in
many fronts about what is art such as the representative and the
non-representative, transcendental and existentialist, beautiful
and ugly, timeless and current, political and non-political...

He is opening two fronts of the “present” His timeless,
representative and concurrent “present”; and Ai Weiwei’s
“present.” It always has universal and quick answers for universal
crises. Mobilizing today’s information technology tools such as
internet for message, creating a form of resistance out of a music
video...

These are the things in my mind in the first minutes of our
visit to Ai Weiwei’s studio in Berlin Mitte.

“Presents”.. These two “presents.”

As the French philosopher Didi-Huberman told me in
an interview... “Life is worthless, art which is close to life is
worthless, too.” When I found Ai Weiwei in his studio in Berlin
with a group of journalists from Turkey, he was preparing to
open his first solo exhibition in Turkey. And my doubts about
life’s worthlessness grew with the family drama Ai Weiwei told
with a passionate and nearly childish gloom.

What was he doing? Was it witnessing his time or knowing his
time? Like how one country knows the other... Like accepting in
a diplomatic sense, approaching with its dramas rather than its
products. Was Ai Weiwei doing what Mack says Ai is doing and
what he says he shouldn’t; with his studio he set for refugees in
Mpytille, with the iron trees in his exhibition in Israel, with his
representative refugees he made with life jackets, with bronze life
buoy in his exhibition in Athens, or with lego portraits of activist
journalists in G20 summit?

What was he doing? Was it art or communication?

I got to know Ai Weiwei with 1000 Chinese people he invited
to Kassel where documenta was held in 2007. This setting with
people of Kassel who is known as inhospitable and 1000 Chinese,
many emotions coming to surface and the circumstance around
him was just an example of knots he wanted to loop between
the life and art. He was always going to continue doing those
loops.

He was going to announce that whether the political gesture
is an art form or not, that the message is means from then on and
the means itself is an art form. Thus, he would occupy us well
with what the art is, where its boundaries will begin and end,
with its history we’ve been busy with.

Ai Weiwei, who was jailed in a room where two policemen
watched him for 81 days in China, will continue to occupy us.

Ai Weiwei was jailed and exiled like his father who had been
a political exile; their intersecting story is actually very familiar
to us with regard to the fate of geography. Having been arrested
when he was 22, his poet father was declared as enemy for his
entire life. He gave this advice to his son before he died:

“Live simple, have a happy life, do not mind the rest.”

Ai Weiwei lives in Berlin with his six-year-old son for him not
to have a childhood like his own.

His big studio in Berlin Mitte is an old brewery. Having
moved to Berlin, the artist chose this place at first sight when
looking for a large studio. Although it was dark, awash, and the
real estate agent asked if he was sure he could work here, he hired
almost immediately.

This wide and dark underground place must have been
a familiar feeling from the darknesses he and his father
experienced together. Today the giant studio is quite bright with

the tiled walls, high ceiling and young assistants working at the
computer.

The lego pieces that you encounter at the corner of this studio
are the unique proofs of the style of his production.

In our conversation, therefore, his following words are
valuable: “I hate works with procedure.”

It is quite a surprise that his exhibition in Turkey will mainly
feature the ceramic pieces for the first time. The works fired
in the kiln in China will show a far different language from
Ai Weiwei’s other image-producing and defiant works -to
government-. “Porcelain ceramic is a very old, sophisticated
language. I want to contribute to this language with new
opportunities as a contemporary artist. Can I create new
possibilities? The more these porcelains contain life and failure,
the more they express what this old language means today.
When we think about the transformation that the culture
has been through, and the taste of people in fashion and art,
making porcelain is gaining new possibilities both practical
and theoretical” he says, and thus, gets even with the cultural
revolution and numerous torments they experienced with his
father. At the same time, without a doubt, he is questioning the
colonial “history” which decides who made art and who did
not.

His solo at SSM will feature about 90 porcelain ceramic
objects. The sunflower seeds once exhibited in Tate Modern
Turbine Hall are now in a storehouse waiting to be shipped to
Istanbul. It’s obvious that he thinks the Ottoman Tile tradition
and Chinese porcelain tradition as interconnecting doors, roads.
These little objects will also exhibit the utterly different relation
-with “time”, “present” and “current issues”- of the artist who
has been always in a position in line with the “present”, ‘current
issues’ and the ‘global timeline’ But Ai Weiwei is a person who
has several irons in the fire.

We learned in the interview that the movie he was working
on for a while is now completed. The movie which includes
interviews he made in refugee camps, will be released in a month
as a cinema film. Ai Weiwei interviewed about 400 people:

“I'm not a doctor,” he says and adds that he neither
dramatized nor romanticized the topic he was dealing with. “The
refugee crisis is not a problem. It is a result. It is a point arrived
at. It needs to be evaluated well. I'm a refugee, too. I understand
them. I identify with them and hold a mirror to them. I'm not
a storyteller. “

These were the most interesting statements in the interview;
the one right above and the one about his new book, just after
saying that he is not a storyteller.

Although he defines himself too “clumsy” to tell a story, the
artist wrote a book. It’s not a novel. A biography. In fact, it is “a
legacy biography” that he conveyed what’s in his mind for his
son. “I could not fully know my father. I don’t think I could. I
became a father at the age of 50, too, and I cannot do much with
my son. Just like my father could not do much with me..”

The biography in which he tells his life and relations with his
father between the years 1910 and 2000 is looking for a good
translator to translate it from Chinese to English.

The reason why creating images wasn’t enough and why he
chose to write in order to “exactly convey” the things in his mind
is quite interesting: “It’s really hard to write. It’s not like creating
an image. When you convey your thoughts on paper, they would

never be conveyed thoroughly. “

The artist who is also an instructor in a university in Berlin
says about the teachability of contemporary art: “Enjoying the
art is teachable. I teach my students not to create comfort but to
oppose.”

As our glances wandered in the light entering through the
few windows of the giant workshop, freedom was of course our
main topic: “We live a life under security cameras. (....) There’s no
freedom, yes, but today freedom means fighting for it. We need
a new definition for freedom.”

Didn’t the artist make being watched a practice as they were
observed? Just as they transformed communication into an art
form... He also took a picture of us -talking to him there- with his
mobile phone and shared via his social media account. He helped
each of us take selfies.

To sum up, we do not have to choose any front, we do not
have to choose the “Present.” In our multi-screen life, we can
easily manage to live with the “Present,” and I think Ai Weiwei’s
solo exhibition at SSM will help a lot about it.

AI WEIWEI’S BERLIN STUIO, FOTOGRAFLAR/PHOTOS: AYSEGUL SONMEZ

AI WEIWEDI'NIN BERLIN MITTE’DE YER ALAN STUDYOSUNDAN KARELER/FROM



SALT GALATA

SALT Aragturma ve Programlar
Direktorii Meri¢ Oner’le yeni
gorevindeki ilk aylarini, 13 Eylulde
agilacak Isveren Sergisi'ni ve SALT 1n
bir kiiltiir kurumunun saglayabilecegi
yararlar1 goz 6niinde bulunduran
yeni programi Yararls Sanat Ofisi'ni
konugtuk

BIRBIRIMIZDEN
VE BIRLIKTE

Ozge Yilmaz

Kurulusundan bu yana gorev aldig:-
nmiz SALT ta nisan ayindan beri de Aras-
tirma ve Programlar Direktorliigiinii
iistleniyorsunuz. Bu bes aydaki dene-
yiminizi nasil 6zetlersiniz? Bu yonetim
degisikligi, SALT ’1n programina hisse-
dilir bir farklilik olarak yansiyacak mi?

SALT’1n gegmisi ne kisa, ne uzun. I¢in-
de bulundugumuz dénemi, deneyimlerin
kurumun tutumundaki tazelikten 6diin
vermeyecek sekilde kullanilmasi bakimin-
dan 6nemli buluyorum. Ote yandan igeri-
de olan biten kadar, digaridaki diinyanin
kurumu y6nlendirmesi kaginilmaz ve ona
sahicilik sagliyor. Is, bunun bir etki-tepki
matematigine indirgenmeden; i¢inde bu-
lundugumuz kosullarin sorgulandigi, on-
larin olusumuna dair ipuglarinin izlenebi-
lir kilindigy, ardindan gelmesi gerekenlere
dair fikirlerin tartgilabildigi bir ortamin
saglanmasi. Beg aylik gorevimi s6z konusu
ortamin nasil daha etkin kilinabilecegini
anlamaya c¢alisarak gecirdim. Bu y6nde
yapilacaklar ¢ok ¢esitli bicimlerde deger-
lendirilebilir. Tek yolunun programlar ol-
madig1 agik. Digiiniin ki her programda

OGRENMEK

&
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hig degilse bir yeni sey 6greniyoruz. Bir
onceki deneyin yeterli sonu¢ vermemesi
durumunda tstiinii kolaylikla ¢iziyoruz.
Buna bir hata payesi vermedigimiz i¢in
bir sonrakinde farkliligimizi ilan eden bir
s6ylemimiz olmuyor. Bu sebeple 6gren-
diklerimizi nasil yorumladigimizin ve ige-
rik ya da uygulamayi ne yone dogru farkli-
lagtirdigimizin hissedilip hissedilmemesi
kullanicilarin dikkatine baglu.

Bir donem en parlak kentlerinden
biri olarak lanse edilen Istanbul’un
kiiltiir-sanat diinyasini yeniden canlan-
dirmak i¢in 6zel ¢abalar s6z konusu.
Gegmisteki yildizlastirmayi ve bugiiniin
¢abalarini nasil yorumluyorsunuz? Is-
tanbul’da kiiltiir-sanat hayati i¢in nasil
bir yakin gelecek tasavvurunuz var? Ve
tabii SALT bu konuda nerede duruyor?

Gelecek konusunda konugmakta hep
¢ok temkinliyim. Ge¢mise doniik olarak-
sa Istanbul’un yildizlagtirildigi déneme
itirazim var. Benim gézlemime gére bu
donem, muazzam bir 6zenme temeline
inga edildi ve aceleciydi. Bildik modelle-
rin pesine diisillecektiyse saglam bir alt-

yapinin olusturulmasi i¢in biyiik 6l¢ekli
ve uzun vadeli girisimler elzemdi. Tabii
gesitli donemlerde atilmig adimlar oldu-
gunun altini ¢cizmek lazim. Ancak anlagi-
lan Tirkiye’nin 6ncelikleri bakimindan
gerceklesemediler veya stuireklilik arz
edemediler. Ozenmeden arinilsa, kiltii-
riin tartigilmasi ve hatta yaganmasinda-
ki tikanikliklar: giderecek yeni modeller
olugsmasina calisilsa varilacak yer gorece
saglikli olur muydu diye merak etmekten
kendimi alamiyorum. $ehirlerin “marka”
olmasinin stratejilestirildigi dénem, bu-
rada ve diinyanin pek ¢ok yerinde hizli
bir festivallesmeye yol agt1. Festival ile
yalnizca gecici olmaktan s6z etmiyorum.
Gegicilik bilakis kimi iiretimler i¢in ¢ok
degerlidir. Benim dikkat ¢ekmek istedi-
gim, festivallesme halinin bir kutlamayi
dayatir olmasi. Hele de kiigiik topluluklar
icerisinde tekrar tekrar bulugsmak ve kut-
lagmak, Istanbul’u bir varig noktasi olarak
tahayyul etmekten ve asil sorumluluklar:
tarif etmemekten kaynaklanan sorunla-
rin zerini 6rtmiistil. Bu gelen bienalin ve
gevresindeki hareketlenmenin yukaridaki



ODTU YAYA ALLESI/METU PEDESTRIAN ALLEY, ANKARA

tariften ¢ok farkli bir yonelimi oldugunu
séylemek mumkiin degil. SALT 1n faali-
yet ve niyetleri bu sebeplerden 6tiirii bir-
takim anlara odaklanmuyor.

Mimar ve isveren arasindaki iliskiye
odaklanan Isveren Sergisi bize “yildiz
mimar“ kavraminin sonunu mu isaret
ediyor ya da projelerin mimarlar kadar
¢ok konusmamiz gereken baska bilesen-
leri de oldugunu? Kapsamli bir arastir-
ma siireci de olan bu sergide yola ¢ikis
noktaniz neydi?

ilk yola ¢ikis noktamiz, yap1 yapma or-
taminda mimar ve haricindeki aktérlerin
iligkilerini tartigmaya agmakt1. Icerikten,
sezdiginiz uzere yildiz mimar kavraminin
gelip dayandig1 noktaya dair soz tiret-
mek miimkiin. Bu tartigma halihazirda
SALT’1n diginda, neoliberal bir diinyada
mimarlik yapmanin vardigi noktayi dert
edinen yeni kusak bir kesimin odaginda.
Ancak buradan da belli ki ortam bu sézii
yine mimarlarin tiretmesine elverigli. Bir
yandan bunun ¢ok degerli bir 6zelestiri
imkani oldugunun hakkini teslim etmeli-
yiz. Ote yandan “Bu tartisma yine mimar-
larin tekelinde mi yiiriiyecek?” diye en-

diselenmeliyiz. Bu konu 6zelinde, mimar
ile igvereni kutuplastiran yaklasim ¢ok
tanidik. Sergi, kutuplarin kigkirticiligin-
dan faydalanmaya yelteniyor. Yikilmasi
gereken Onyargilar arasinda “iyi iiretime
engel olan igveren profili de var” anlami-
na geliyor. Sergideki vakalar Tirkiye'de
genis bir zaman araliindan ve nitelikli
oldugunu disiindiigiimiiz yapilar arasin-
dan segildi. Mesela ODTU igin sergideki
belgelerin biitiiniini incelerseniz - ki ¢ok
ciddi bir mesai gerektirecegini biliyorum,
o yuzden saltresearch.org’da da erigime
acik olduklarini hatirlatayim - bir tasari-
min birebir ger¢ege doniigmesi icin mi-
marlar Altug Cinici ve Behruz Cinici’nin
verdikleri miicadeleyi desifre edebilir-
siniz. Bu bakimdan mimarlarin ézverili
caligmalarinin dénemin rekt6rit Kemal
Kurdag tarafindan hep destek bulmas: te-
sadiifi degildir. Tasarimda yapinin biricik
degerinden daha ¢ok kullaniciy1, kamuyu,
gezegeni dert eden bir yola gidilmesi i¢in,
siparisi verenin de ayni duyarliga sahip
olmasi gerekecegi elbette asikar. Isveren
Sergisi'nde bunu saglayan, saglamayan
veya siirdiiremeyen 6rneklerle bir yapida

paylasilan sorumluluklar: konusma firsa-
timiz olacagini umuyorum.

Sergide Osmanli imparatorlugu’nda
kadin banilerin Istanbul’da insa ettirdi-
gi yapilara ayrilan ve bu banilerin sehir-
lesmedeki rollerini inceleyen bir boliim
de var. Bu boliim bize neler soyliiyor?
Ve kadin baniler, aragtirmaya baglar-
ken aklinizda olan bir alan miydi; yok-
sa arastirma siirecinde mi karar verildi
boyle bir odaklanmaya?

Isveren Sergisi 2014 yilinda SALT Be-
yoglu'nda agilan YAZLIK: Sehirlinin Ko-
lonisi sergisinin aragtirma siirecinden beri
bir zihin jimnastigi benim icin. Proje,
Datga ve Bodrum’daki Ak-tur ile Burha-
niye’deki Ar-tur sitelerini siparis eden ki-
sinin, Turkiye genelinde i¢ ve dis turizmi
nitelikli bir ig kolu haline getirmek i¢in
calisan Ozer Tiirk isimli bir miilk-i amir
oldugunu 6grendigimde bagladi. Devletin
bir bulut olmadig: ve her daim bir kisi ile
temsil edildiginin yani sira bu kisinin bu-
gin hayal edecegimiz lizere bir sermaye-
dar, bir gayrimenkul gelistiricisi olmadan
iiretime vesile olabilecegini fark etmeme
yaradi. Bu 6rnegi “isveren” kavramina ba-

OZER TURK VE AR-TUR MAKETI/ OZER TURK AND THE MODEL OF AR-TUR

kista bende bir yon kiric1 vazifesi gérdiugu
icin aktariyorum. Miisteri yerine igveren
kelimesini kullanmamiz da buradan kay-
naklaniyor. Aslinda yap: siparis edenler-
den s6z ediyoruz. Osmanli Imparatorlugu
hanedani ve iist diizey yetkilileri, Istan-
bul’un ge¢misindeki en biiyiik siparigci.
Sehir onlarin siparis ettigi ve mali yukinu
ustlendigi yapilar ile yayiliyor. Banilere
duyulan ilgi bu pozisyonlarindan kaynak-
landi. Kadinlar1 odaga almak ise onlarin
imparatorluktaki konumuna dair bir me-
raka dayali. Bu arasgtirmayi inceltmek i¢in
mimar ve tarih¢i Firtizan Melike Stimertag
ile caligmaya bagladik. Osmanli hanedan:
kadinlarindan mitlesmeye yiiz tutmusg ka-
rakterler var, biliyorsunuz. Bunlarin sehir
hayatinda etkin tekil 6rnekler olmadig-
n1 konugabilmenin 6nem tegkil ettigine
karar verdik. Sehir arastirmacis1 Murat
Tilek’in de ekibe katilmasiyla sehri bag-
ka tiirlii okumay: saglayan yeni bir harita
olusturmaya bagladik. Haritay1 donemler,
yapilar ve kadinlarin riitbeleri tizerinden
incelerken cegsitli sehirli kadin karakeerle-
rinin tarih ¢alismalarinda goz ardi edildi-
gini de goreceksiniz. Sergideki icerik tar-

tigmaya bir baslangic tegkil edecek. Sergi
stresince kamu programlari ile bu konuyu
-en azindan kendimiz i¢in- detaylandir-
maya devam edecegiz.

Bu ay bir de SALT ’1n Asociaciéon de
Arte Util platformu ortakligiyla kurdu-
gu Yararls Sanat Ofisi aciliyor. Nasil bir
isleyisi olacak Yararl: Sanat Ofisi ve Ya-
rarl Sanat Arsivi’nin?

Yararli1 Sanat Ofisi, SALT 1n kamu
programlarina yeni bir yon veriyor. Bir
kiiltiir kurumunun saglayabilecegi yarar-
lar1 g6z 6niinde bulunduruyor ve SALT 1n
kullanilma bi¢imlerini gozden geciriyor.
Arastirma ve Programlar, bir soruyu ka-
muya a¢maya odakli. Ayn1 sekilde irili
ufakli ekipler, zaman zaman SALT Ga-
lata’daki mekanlar1 kendi igeriklerini
kamuya a¢mak icin degerlendiriyorlar.
SALT’1n kullaniciyla iligkisinde bizim
icin bir cesit kargiliklilik beklentisi olugtu.
Bu etkilesimin daha yogun olmasindan,
yani birbirimizden ve birlikte 6grenme
imkanlarinin artirilmasindan yanayiz.
SALT Galata’da 3. katta igleyecek olan
ofis, kullanicilarla birlikte iiretilebilecek
programlar i¢in bir yer saglayacak. Aso-

Isveren Sergisi

projesi Datga ve
Bodrum’daki Ak-tur
ile Burhaniye’'deki
Ar-tur sitelerini
siparis eden kiginin,
Tirkiye genelinde icg
ve dis turizmi nitelikli
bir is kolu haline
getirmek icin ¢aligsan
Ozer Tiirk isimli bir
milk-i amir oldugunu
ogrendigimde bagladi.

ciacién de Arte Util platformunun derle-
digi uluslararasi Yararli Sanat Arsivi yine
burada incelenebilir olacak. Ayrica SALT
araciligiyla Tiirkiye ve civar cografyadan
sanat igleri arsive dahil edilecek. Arsivin
gelismesinin yani sira ¢ogu kamu yarari
gozeten bu islerin ofiste tartigmaya acil-
masin1 onemsiyoruz. Sanat kullanimlar1
ve nasil bir sanatin yararli oldugu bir sii-
redir SALT 1n da igerisinde bulundugu
cesitli ortamlarin hakim tartismasi. Her
doénemsel olarak parlayan terminolojide
oldugu gibi bu konuda da kirmizi ¢izgi-
leri titizlikle tayin etmek 6nemli. Niyet,
kavrami donustiirmek veya hiikkiimsiiz
kilmak degil. Ancak yararl sanat ile tarif
edileni yiiceltmek yerine yararli sanat ku-
rumunun ne olmasi gerektigine bakmak
ve kendimize bu yonden meydan okumak
bizim igin daha samimi bir pozisyon. Iki
seneye yayilmasi muhtemel bir takvimle
isletmeye basliyoruz.



LEARNING
TOGETHER
& FROM ONE
ANOTHER

Since April, you have been the Direc-
tor of Research and Programs at SALT,
where you have been involved since its
foundation. How do you summarize your
experience in these five months? Will
this change in management affect SALT’s
program noticeably?

SALT’s history is neither short nor long. I
think the period we are going through now
is significant with regard to the usage of
experiences without sacrificing the fresh-
ness of institution’s attitudes. On the oth-
er hand, as far as the inside is concerned,
it is inevitable for the outside to steer the
institution, and it gives it authenticity. The
thing is not to degrade it to action-reac-
tion like in maths and to provide an envi-
ronment in which we question the current
conditions, we make the clues of these con-
ditions traceable and we discuss the ideas
about the next moves. I spent five months
trying to figure out how to make the above-
mentioned environment more effective.
The things to be done in accordance with
this objective can be evaluated in numerous
ways. It is evident that the only way is not
the programs. In every program, we learn at
least one thing new. If the previous experi-
ment does not result well, we easily cross it
off. Since we do not presume any possibili-
ty of making a mistake with this one, we do
not use a discourse claiming our difference
in the next. For this reason, it is up to the
attention of users whether it is discernable
that how we interpret the things we learn
and if the difference in the content/imple-
mentation is noticeable or not.

There are some special efforts to revit-
alise the cultural and art activities of Is-
tanbul, the city introduced as “the cool-
est city” once. How do you interpret the
emblazonment in the past and the efforts
of today? What do you envision for the

near future of cultural and art activities
in Istanbul? And of course where does
SALT stand in this regard?

I am always very cautious when it comes
to talking about the future. As for the past,
I have an objection to the period when Is-
tanbul was emblazoned. To me, that period
was based upon an extreme imitation and it
was hasty. If the point was to follow known
models; a sound infrastructure, and a large
scale and long term initiatives were essen-
tial. Of course we need to say that there
has been some steps taken at various peri-
ods. However, it seems that they could not
have been realized or sustained because of
Turkey’s priorities. I can not help wonder-
ing if the current point would be healthier
by not being imitative and trying to form
new models that would remove obstacles in
discussing the culture and even in experi-
encing it. The period in which cities’ being
“brands” were strategized led to a rapid fes-
tivalisation here and in many parts of the
world. By festivalisation, I don’t mean just
being temporary. Temporariness is very
valuable for some productions, though.
My point is, the state of festivalisation im-
poses a celebration. Especially repeatedly
meeting and celebrating in small commu-
nities covered the problems arising from
imagining Istanbul as a destination and
not describing the real responsibilities. It
is not possible to say that this biennale and
the movement around it has a very differ-
ent orientation from the description above.
SALT’s activities and intentions are not
focused on a number of moments due to
these reasons.

Does The Employer’s Exhibition which
focuses on the relationship between the
architect and the employer signal to the
end of the “starchitect” concept? Or are
there other components of projects we

need to talk about as well as architects?
What was your starting point in this ex-
hibition which is also a comprehensive
research process?

Our starting point was to discuss the re-
lationships of architects and other agencies
in the building environment. As you can
see from the content, it is possible to make
a statement about the point where the
“starchitect” concept came. This discussion
is already at the center of a new generation
of people who are worried about the point
of being an architect in a neoliberal world,
outside of SALT. However, here it is ob-
vious that this statement is again suitable
for architects to produce. On one hand,
we have to admit that it is a worthwhile
self-criticism opportunity. On the other
hand, we should worry about “Will this de-
bate run in the monopoly of the architects
again?” Specific to this issue, the approach
polarising the architect and the employer
is very familiar. The exhibition attempts
to benefit from the agitations of the poles.
The belief that ‘there’s an employer profile
hindering good production’ is among the
prejudices that need to be destroyed. The
cases in the exhibiton were chosen from a
long time period and among the qualified
buildings in Turkey. For instance, if you
examine the entire documentation on dis-
play for METU -I know that it will require
a very serious work, so let me remind you
that you can access on saltresearch.org- you
can decipher the struggle of the architects
Altug Cinici and Behruz Cinici for a design
to become a reality without a change. So it
is no coincidence that the devoted works
of architects were always approved by Ke-
mal Kurdas, the rector of that term. To go
through a path that cares about the user,
the community and the planet more than
the unique value of the design, it is obvious

that the orderer must have the same sensi-
tivity. I hope in The Employer’s Exhibition
we will discuss the responsibilities shared
in a structure with the examples providing
or not providing aforesaid sensitivity.

In the exhibiton, there is also a section
withhold for the structures ordered by
the women patrons in the
Ottoman Empire and ex-
amining the roles of these
women patrons in urbaniza-
tion. What does this section
tell us? Were these women
Ottoman patrons a research
object in your mind at the
very beginning or did you
decide during the research?

The Employer’s Exhibition
has been a brain gym for me
since the research process
of the SUMMER HOMES:
Claiming the Coast exhibi-
tion which was held in SALT
Beyoglu, in 2014. The proj-
ect started when I learned
that the person who ordered
the Ar-tur sites in Dat¢a and
Bodrum, and Ak-tur in Bur-
haniye was an administrative
chief who works for the do-
mestic and foreign tourism to
be an eligible line of business
throughout Turkey. Apart
from realizing that the gov-
ernment is always represented
by one person, I have also re-
alized that this person could
contribute to the production
without being an investor
or a real estate developer as
we would assume. I gave this
example because it revised
my point of view to the “em-
ployer” concept. This is why
we use the word employer in- DEB4
stead of customer. In fact, they are people
who order buildings. The greatest orderers
in Istanbul history were the dynasty and se-
nior officials of the Ottoman Empire. The
city was spreading with constructions or-
dered and paid by them. The interest in the
women patrons stemmed from these posi-
tions. Focusing on women is actually based
on our curiosity about their position in the
empire. We started to work with architect
and historian Firtizan Melike Siimertag to

attenuate this research. Among the wom-
en in the Ottoman dynasty, there are some
characters who tend to be myths. We think
it is significant to talk about the fact that
these characters were not the ascendant
examples in the city life. Murat Tulek, a
city researcher, joined the team to create
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a new map that would allow us to read the
city differently. While examining the map
through periods, structures and women’s
rankings, you will also see that various ur-
ban female characters are ignored in histo-
ry studies. The content on display will open
up a debate. During the exhibition we will
continue to elaborate on this topic -at least
for ourselves- with public programs.

This month, The Office of Useful Art,
founded by SALT in partnership with

Asociacién de Arte Util, will also be
opened. How will The Office of Useful Art
and The Archive of Useful Art operate?
The Office of Useful Art provides SALT’s
public programs a new direction. It takes
into account the benefits that a cultural
institution can provide and examines the
ways in which SALT is used.
Research and Programs fo-
cused on opening one ques-
tion to the public. In the same
way, large and small teams
sometimes evaluate the plac-
es in SALT Galata to open
their own contents to the
public. SALT’s relations with
the users caused to form some
kind of mutuality expectation
in us. We wish that this inter-
action would be more intense
and the opportunities to learn
from each other and together
would be much more. The of-
fice on SALT Galata, which
will operate on the third floor,
will make room for programs
that can be produced with us-
ers. The International Archive
of Useful Art compiled by the
Asociacion de Arte Util plat-
form will also be accessible
here. In addition, art works
from Turkey and surround-
ing regions will be included
in the archive via SALT. Be-
sides the enrichment of the
archive, we also give impor-
tance to open these public
works to discussion. The
matters concerning the ‘use
of art’ and ‘what kind of art
is useful’ have been the main
questions of debate of envi-
ronments including SALT. It
is important to define the red
lines well in this issue as it is in every termi-
nology shining periodically. The intention
is not to convert or nullify the concept. But
instead of glorifying what is described as
useful art, looking at what a useful art insti-
tution should be and challenging ourselves
in this direction is a more sincere position
for us. We are starting to operate on a cal-
endar that is likely to spread to two years.



ARTER

Piriltly, devasa hayvanlar; kahkaha
atan kadinlar, siit veren memeler,
masallar, mitolojiler, ritiieller,
tanrigalar ve “kurtlarla kogan

kadinlar”... CANAN, Kaf Daginin
Ardinda’da bildigimiz CANAN.
24 Aralik’a kadar Arter’de

KAF
DAGI’'NA
KOSAN
KADIN

Elif Bereketli

Neden Kaf Dag1 semboliinii kullan-
mak istediniz?

Islam mitolojisinde diinyay1 cevreleyen
tim daglarin anas1 Kaf Dagi. Ulagilmaz
olan seyleri ifade ediyor. Kurtarici me-
lekler, korkutan cinler, harikulade Anka
kuslari... Hepsi Kaf Dagr'ndadir. Mutlulu-
gun, 6zgiivenin ulagilmaz oldugunu temsil
edercesine... Oysa Kaf Dagr’n1 biz i¢imiz-
de tagiriz. Korkularimizdan kurtuldugu-
muzda, golgelerimizle karsilastigimizda
Kaf Dagr’nda aramak zorunda kalmayiz
mutlulugu. Anka kusu efsanesi mesela,
disaridan bir kurtartici beklemek yerine o
kurtaricinin kendimiz olabilecegini soyle-
meye ¢aligiyor.

Politik bir okumay1 akla getiriyor bu.

Sergiyi politik de, bireysel de okuyabi-
lirsiniz. Gayet masalsi bir dille politik bir
s6z s6ylemek miimkiin. Benim sergi bunu
yapiyor, goniil rahatligiyla soyleyebilirim.
Acilarinla, korkularinla yizlesmek ve
kurtulugu i¢inde bulmak. Basardiginda, o
giicii eline aldiginda o ¢éziilecek gergek-
ten. Politik durumumuz da dyle.

Hem aktivist hem sanatgi olarak tani-
niyorsunuz. Politik isler yapan birisiniz.
Sanatcilik ve aktivizm birbirinden ayr1
seyler mi, yoksa bir mi sizin igin?

Eskiden ayriydi. Sanatgi kimligimi so-
kaktayken atélyede birakiyordum. Atdlye-
deyken de aktivist kimligimi. $imdi ikisini
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bir arada yaptigimi diigiiniiyorum.

Uretmek bir nevi direnig mi yani?

Direnis kelimesi ne kadar dogru bile-
miyorum. Ben iretimimi yakinlagmak,
paylagmak ve bir arada durmak olarak ta-
rifliyorum. Fark etmek ve ¢6ziim tiretmek
daha giizel.

Sergide yedi yeni is var, onun disinda-
kiler 6nceden iiretildi. Nasil yola ¢iktiniz
Nazli Giirlek ile? Nasil gelisti sergi fikri?

Sergi kendi siirecinde gelisti. Bir baslik
bulup oradan yola ¢ikmadik. Her sey bir
biitiinii olugturuyor. Tipki canlilar gibi.
Her birinin ayr1 bir anlami var ama bir ara-
ya geldiklerinde bir biitiinii olusturuyorlar
ve bagka bir anlam kazaniyorlar. Yani Kaf
Dagr’n1 olusturuyorlar.

Sergi ii¢ kattan olusuyor. Cennet, Araf
ve Cebennem. Cennet giris kat. Cehen-
nem genelde altta olur. Neden sizde ter-
si?

Bu sembolik bir tavir. Cenneti de, ce-
hennemi de, araf1 da biz yaratiyoruz ve d6-
niigtiiriiyoruz. Buna vurgu yapiyor. Onem-
li olan cenneti uzaklarda aramamak, onu
hayatimiza adapte etmek. Cennet kavra-
mu, giizel bir tabiat, mutlu bir hayat vade-
diyor. Bu diinyada yaganabilir bir sey bu,
baska bir hayata birakmadan...

Cehennem katindaki Garaibu’l Mev-
cudat da aslinda bir bagka tarafindan tu-
tarak ayn1 bunu séyler gibi. “Cehennem

sadece beynimizdedir,” diyor sanki.

O is cinlerden ve ejderhalardan olusan
bir yerlestirme. Goélgeler 1siklarla distii-
miize gelip korkutuyor. Ama bir an igin
aydinlik olunca anliyoruz ki, o korkutan
seyler, tilllerin {izerindeki desenlermis sa-
dece. Yani korkularin ger¢ek olmadigini
anliyoruz. Yani bu sergide cehennem yok.
Ismi var ama kendi yok. “Cehennemi yara-
tan bizleriz,” diyor sergi, “ve cenneti de biz
yaratacagiz.”

Isik, aydinlik ve karanlik arasinda gi-
dip gelen bir kurgusu var serginin. Ve p1-
riltil1 olanla piriltili olmayan arasinda...
Neden?

Hem diisiinsel hem form olarak béyle
bir 6zelligi var. Dogamizi barindiriyor. Ay-
dinlik varsa karanlik da var. Giindiiz varsa
gece, giines varsa ay var. Dongii sagliyor.
Disil ve eril enerjinin dengede olmas:
yani. Yin ve yang gibi. Sergi bireysel olarak
dengemizi bulmamizi éneriyor. Diinyada
su an disil enerji disiik, eril bakigin ve sid-
detin artmasina sebep olan bir gey bu. Di-
sil enerjiyi kadinlarin bastirilmas: olarak
okuyabilirsiniz ama gdyle de diigiinmek
gerekir: Yer disildir, gok erildir. Ikisi ara-
sindaki dengesizlik hepimizin dengesini
bozdu. Sergi bunu da séylityor: “Golgele-
rimizle, yani korkularimizla yizlesip, ken-
dimizle bir esitlik saglamasi lazim,” diyor.



THE
WOMAN

WHO RUNS TO
MOUNT QAF

Why did you want to use the symbol of
Mount Qaf?

In Islamic mythology, Mount Qaf is the
mother of all mountains, surrounding the
whole Earth. It expresses the things that
are not reachable. Savior angels, scary
jinns, wondrous phoenixes... They are all
at Mount Qaf, representing the unattain-
ability of happiness and self-confidence.
However we each carry Mount Qaf within
ourselves. Once we get rid of our fears, and
greet our shadows, we no more feel obliged
to look for happiness at Mount Qaf. For in-
stance, the myth of the phoenix is trying to
state that instead of waiting for a savior, we
can become the saviors of our own lives.

Doesn’t this suggest a political inter-
pretation?

You may interpret the exhibition politi-
cally or personally. I think it is possible to
make an epic political discourse. I can eas-
ily say that my exhibition achieves that: to
confront your pains, and fears, and the find
salvation within. When you achieve that,
and take the power in your hands, the prob-
lem will really be resolved. It’s also the case
for the political situation.

You are known both as an activist, and
an artist. You create political works. Are
art and activism two separate things for
you or are they one?

They used to be separate. I used to leave
my artist identity back in the studio when
I would go out on the street, and keep the
activist identity out of my studio. Today I

think I do both at the same time.

So creating is kind of a resistance for
you?

I am not sure if “resistance” is the right
word. I prefer getting close, and reuniting.
Resistance involves pushing. I believe it is
more beautiful to be aware and to come up
with a solution.

There are seven new works at the exhi-
bition; the others are older. How did you
start with Nazli Giirlek? How did the idea
of the exhibition develop?

The idea grew on its own. We didn’t find
a title and follow thereon. The different
parts make up the whole. Just like the case
with living beings. Each part has a separate
meaning but when they come together they
make a whole and gain a totally different
meaning. Hence, they make up the Mount
Qaf.

The exhibition is made up of three
floors. Heaven, Purgatory, and Hell. Heav-
en is on the ground floor. Usually hell is
below. Why is it reversed here?

This is a symbolic attitude. We are the
ones creating heaven, hell and purgatory
and transform. It stresses that. The essential
is not to look for heaven afar, and to adapt
it to our lives. The concept of heaven prom-
ises a beautiful nature, and a happy life. This
is something that can be lived in this world,
without leaving it to the next life.

Ghard’ib al-Mawjiddt on the hell floor
seems to say the same thing but from a
different perspective. It’s almost as if it
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says that “hell is just in our brains.”

That work is an installation made up
of jinns and dragons. The shadows scare
us by coming onto us. Yet for a moment
when there is light, we understand that
those scary things are just patterns on the
curtains, therefore the fear is not real. So
there is no hell in this exhibition. The name
is there but it is not really there itself. The
exhibition suggests that “We are the ones
creating hell”, therefore “we will be the ones
creating heaven as well”

The exhibition’s set up hovers amongst
light, bright, and dark. And in between
the shimmery, and the non-shimmery...
Why?

This is an intellectual and formal feature.
It harbors our nature. If there is light, there
is also dark. If there is day, there is also
night; there is sun if there is moon. This
allows a cycle, hence the balance between
the feminine and the masculine energy.
Like yin yang. The exhibition proposes ev-
eryone to find the individual inner balance.
Currently, the feminine energy is on the
low side on Earth, causing the masculine
attitude and violence to increase. You may
read feminine energy as the suppression of
women. Yet we must also remind ourselves:
earth is feminine, sky is masculine. The
imbalance in between the two deranged
us all. The exhibition also suggests this. It
states that we should confront our shadows,
hence our fears, and come to balance with
ourselves.




BORUSAN
CONTEM-
PORARY

Borusan Contemporary, 16 Eyliil
2017-18 Subat 2018 tarihleri
arasinda Diana Thater: Kagak
Diinya sergisine ev sahipligi
yapacak. 2017 ilkbaharinda

Los Angeles’taki The Mistake
Room'da ayn1 adla diizenlenen

ve kacak avcilik ytiziinden soyu
tikenme tehlikesi altinda olan
hayvanlar tizerine temellendirilen
video enstalasyonlarin yer aldig:
serginin Istanbul edisyonunda ii¢
yeni video bulunuyor

DIANA

THATERIN

KACAK
DUNYASI

Ozge Yilmaz

Borusan Contemporary, 15. Istanbul
Bienali’yle eszamanli diizenleyecegi ser-
gide Los Angeles mengeli sanatgy, kiirator,
yazar ve egitimci Diana Thater’in video
temelli bes yerlestirmesini agirliyor. Tha-
ter, 90’1 yillardan bu yana film, video ve
enstalasyon isleriyle dogal hayat ve aracili
gerceklik (mediated reality) uizerine ¢ali-
styor. 2015 yilinda Los Angeles County
Museum of Art’'da (LACMA) Diana Tha-
ter: The Sympathetic Imagination adl ret-
rospektif sergisi gerceklestirilen sanatgi-
nin iglerindeki temel ¢ikis noktasi, dogal
hayat ve ger¢ekligin versiyonlastirilma-
s1 olsa da, video ve filmlerindeki kurgu
kullanimi ve yerlestirmelerinde gézettigi
1stk-renk vurgulariyla gogu zaman izleyi-
cinin kendisini bir bilim kurgu filminde
hissedebilecegi soyut ger¢eklik mekanlar
yaratiyor.

Thater, 2017 ilkbaharinda da, yine Los
Angeles’taki kar amaci giitmeyen sergi
mekani The Mistake Room’da, ¢ekimleri-
ni Kenya'da yaptig iki video yerlestirme
ile Cesar Garcia kiiratorliigiinde Diana
Thater: Runaway World adl1 sergiyi ha-
zirlamigt. Sergi, kagak avcilik yiiziinden
yakin gelecekte soyu titkenme tehlikesi
altinda olan hayvanlar tizerine temellen-
dirilen videolardan oluguyordu. 2016 ve
2017 yillarinda Kenya'da gekilen bu iki vi-
deoda, kagak avcilar tarafindan fildisi i¢in
avlanan bir fil siiriisii ve nesli tiikenmekte
olan Kuzey Beyaz Gergedani dogal ortam-
larinda - insandan gelecek tehlikelere kar-
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st korunmaya ¢alisilirken- goriiliiyor. Av-
cilara kars1 silahli glivenlik gérevlilerince
korunan bu vahsi hayvanlarin videolarini
belgesel birer kayit olmaktan ¢ikaransa
kuskusuz Thater’in bu islerini diinyanin
kirilganligina ve savunmazsizligina dair
bir metafor olarak konumlandirmasi.

Borusan Contemporary’deki sergi ise
The Mistake Room’un kiiratorii olan Cesar
Garcia ve Borusan Contemporary Sanat
Yonetmeni Kathleen Forde’nin isbirligiy-
le olugturulmus. Serginin adi ayni olsa da,
The Mistake Room’daki isleri Istanbul’a
tagimakla yetinmeyip kapsami genisletil-
mis ve ayni cercevede olusturulan ti¢ yeni
video enstalasyon daha eklenmis. Kathle-
en Forde, Diana Thater’1n islerini “gele-
cegimizle ilgili canli 6ngoriiler ve eylem
cagrilar1” olarak yorumluyor. Thater’in
pek ¢ok sergisindeki gibi Kag¢ak Diinya’da
da videolar alisilageldik monitor-izleyici
iligkisi i¢inde izlenmeyecek. Sanatgi, bu
sergi i¢in 6zel olarak X seklinde ekranlar
tasarlamus.

Diana Thater’in zaman ve mekan, in-
san ve diger canlilar, ¢evre ve hareketli
gorinti arasindaki sinirlarin siliklestigi
islerinde hayvan dogasindan mimariye,
satrangtan edebiyata dek pek ¢ok esin
kaynag1 bulabiliyoruz. Sanat¢inin ala-
met-i farikasi ise tiim bu esin kaynakla-
rindan yola ¢ikarken kurgu, yerlestirme/
izleme teknigi, 151k ve mimari alanlarin-
daki bigimsel yenilikleri. Ornegin 1990’da
Monet’nin Giverny’deki bahgesinde ¢ek-

tigi bir videoyu Los Angeles’taki 1301PE
Gallery’de sergilemis fakat ham video go-
rintisini post-prodiiksiyon iglemlerine
tabi tutmadan, projektor lensine manuel
bir miidahalede bulunarak satiire ve canli
renkler elde etmis, galeri mekanini Mo-
net’nin bahcesine doniistiirmiistii. Sanat
hayatinin daha ilk dénemlerinde baglatti-
&1 bu deneysel tavri koruyarak kaliplagmig
aligkanliklar1 d6niistiiren Thater’in yapit-
larinda, 2016 yilinda gergeklestirdigi Co-
lorvision serisinde de goriilebilecegi iizere,
renk de bagat aktorlerden biri olmugtur.

Borusan Contemporary Cagdas Sanat
Koleksiyonu ABD’de

Borusan Contemporary, yeni sezonda
ABD’de de iki ayr1 sergiyle koleksiyonun-
dan parcalan sergiliyor. 29 Temmuz’'da
agilan ve 26 Kasim 2017’ye dek devam
edecek olan Hareketli Goriintii: Betimleme
Borusan Contemporary Sanat Koleksiyo-
nuw'nun, Ann Arbor’da yer alan Michigan
Universitesi Giizel Sanatlar Miizesi'nde
sergilenen iigiincii ve son sergisi. Sergi, ge-
leneksel portre kavramlan iizerine ¢agdas
bir bakis sunuyor. 12 Ekim-5 Kasim ta-
rihleri arasinda Manhattan’in Lower East
Side bolgesindeki 208 Bowery Galerisi'n-
de yer alacak Uvertiir: Borusan Contempo-
rary Sanat Koleksiyonu’na Yeni Eklenenler
sergisi ise zamana dayali media-art 6rnek-
lerinden olusuyor.
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At the Borusan Contemporary, in the
exhibition which will be organized as one
of the events adjacent to the 15th Istanbul
Biennial, there will be five video-based in-
stallations by the Los Angeles based artist,
curator, writer and educator Diana Thater.
Since the 90’s, Thater has been working on
natural life and mediated reality through
her film, video and installation works.
The artist whose retrospective exhibition
entitled Diana Thater: The Sympathetic
Imagination was held at LACMA (Los
Angeles County Museum of Art) in 2015,
takes natural life and versioning of reality
as her starting point for her work. Howev-
er, with the use of fiction in her videos and
films and the emphases on light-color she
favors in her placements, she often creates
rooms of abstract reality where the viewer
can feel as if he/she is in a science fiction
movie.

In the spring of 2017, Thater made an
exhibition named Diana Thater: Runaway
World in the nonprofit exhibition place
The Mistake Room under the curatorship
of Cesar Garcia with two video instal-
lations shootings conducted in Kenya.
The exhibition consisted of videos based
on animals in danger of extinction in the
near future due to poaching. In these two
videos, shot in Kenya in 2016 and 2017, a
herd of elephants hunted by poachers for
ivory tusks and the endangered Northern
White Rhinoceros can be seen in their nat-
ural habitats while trying to protect them-
selves against the human danger. Certain-

ly, Thater’s positioning of these works as
a metaphor for the fragility of the world
and its defenselessness helps the videos
of these wild animals protected against
hunting by armed security officers to no
longer be only documentary records.

The exhibition at Borusan Contempo-
rary was created in collaboration with Ce-
sar Garcia, curator of The Mistake Room,
and Borusan Contemporary Art Director
Kathleen Forde. Although the name of
the exhibition is the same, the art works in
The Mistake Room has been moved to Is-
tanbul with an expanded scope and three
new video installations created in this
context have been added. Borusan Con-
temporary Art Director Kathleen Forde
interprets Diana Thater’s work as “viva-
cious visions and a call for action about
our future” Like in many exhibitions of
Diana Thater, the videos won’t be exhib-
ited in orthodox methods but through the
X-shaped screens specially designed by
the artist.

We find many sources of inspirations
from animal nature to architecture, from
chess to literature in the works of Diana
Thater, where the boundaries between
time and space, human beings and other
living things, environment and moving
image become indistinct. The distin-
guishing characteristic of the artist is her
formal innovations in fiction, placement/
tracking technique, light and architecture,
while she embraces all these sources of
inspiration. For example, in 1990, a vid-

eo she shot in Monet’s garden in Giverny
was exhibited at the 1301PE Gallery in
Los Angeles, but without post-production
processing of the raw video image, only
with a manual intervention on the projec-
tor lens, she achieved very saturated and
vibrant colors, turning the gallery place
into Monet’s garden. In her works, Thater
transformed stereotypes by maintaining
this experimental attitude that she had
even in the early days of her art life, and
color became one of the dominant actors
in her body of work, as can be seen in the
Colorvision series she carried out in 2016.

Borusan Contemporary Art Collec-
tionin USA

Borusan Contemporary will exhib-
it pieces from its collection in the USA
with two separate exhibitions in the new
season. Moving Image: Portraiture which
opened on July 29" and will continue until
November 26" is the third and final exhi-
bition of the Borusan Contemporary Art
Collection, exhibited at the University of
Michigan Museum of Arts in Ann Arbor,
and it offers a contemporary perspective
on traditional portrait concepts. Over-
ture: new additions to the Borusan Con-
temporary Art Collection which is held be-
tween October 12™ and November 5% is a
collection of time-based media-art exam-
ples and it will be exhibited at 208 Bowery
Galleries in Lower East Side, Manhattan.



15. Uluslararasi Istanbul Bienali’nin
ana mekanlarindan biri olan Pera
Miizesi'nde bienal sergisinin yanu sira,
miizenin M.O. 2000 yilindan 20.
yiizyila uzanan dort daimi sergisine de
ugrayabilirsiniz

Pera Museum, one of the main
venues of the 15® Istanbul Biennial,
will host four permanent exhibitions
of a selection from 2000 B.C. to the
20" century, besides the Biennial
exhibition

BUGUNU
INCELERKEN
GECMISE
BAKMAK

Ozge Yilmaz

Pera Miizesi’nin kurucu vakfi Suna ve Inan Kirag Vakfr'na ait
koleksiyondan segilen islerle olusturulan daimi sergiler, Oryanta-
list Resim, Anadolu Agirlik ve Olgiileri, Kiitahya Cini ve Seramik-
leri adl1 i¢ ana bagliga yogunlagsmis olan koleksiyonu inceleme
firsat1 sunarken, yerel killtiirti farkl agilardan yorumlama olana-
gin1 da sunuyor. M.O. 2000 yilinda kullanilan agirlik élgiileriyle
baglayip 20. yiizyil baginda Osman Hamdi Bey’in ilk figiirlii re-
simlerine dek uzanan bir zaman ¢izelgesinde Anadolu'nun kiil-
tiir tarihinin farkli noktalarina 11k tutan bu dért sergi, bugiiniin
sanatini incelerken doniip ge¢misin yap: taglarina da bakmanin
gereksinimini hatirlatiyor bize

Suna ve Inan Kirag Vakfi Anadolu Agirlik ve Olgiileri Koleksi-
yonu sergisi, MO. 2000 yilindan giiniimiize, yaklasik dért bin yil
boyunca Anadolu'da kullanilmig baslica agirlik ve 6l¢ii aletlerin-
den bir segki sunuyor. Kahve Molas:, Kiitahya Cini ve Seramik-
lerinde Kahvenin Seriiveni adl1 sergide gay ililkesi olarak bilinen
Tirkiye’nin gergek geleneksel igecegi olan kahvenin izini siiriip
alt1 asirlik kahve kiiltiiriiniin etrafinda farkli dénemlerde gelisen
iligki ve aligkanliklar1 gézlemlenebilir. Kiitahya seramiklerinin
de kahve kiiltiiriiyle birlikte incelendigi sergi, geleneksel bir ige-
cegin ve geleneksel bir el sanatinin alt1 asirlik yoldagliginin gor-
sel bir 6zeti gibi.

Koleksiyon sergilerinden diger ikisi ise resim sanatina ayril-
mus. Kesisen Diinyalar Elgiler ve Ressamlar, Oryantalist Resim Ko-
leksiyonw’'ndan segilmis yapitlarla 17. ylizyildan 19. yiizyila elgi
portreleri ve el¢ilerin sanat koruyuculugu temasi ile olusturul-
mus bir sergi. Osmanli Imparatorlugu'nun bahsi gegen dénem-
deki yogun Avrupa iligkileri dogrultusunda agirladig: elgilerin
iilkelerine yazili belgeler ve raporlar kadar, o dénem i¢in yine
belge mahiyeti tagiyan resimlerle de déndiiklerini biliyoruz. El-
cilerin Istanbul’da maiyetlerine aldiklari ressamlara ya da burada
kargilagtiklar: sanatgilara siparis vererek yaptirdiklar: bu eserle-
rin yani sira, Avrupa iilkelerine génderilen Osmanl elgilerinin
Avrupali ressamlarca yapilan porteleri de sergide gorilebilir.

Osman Hamdi Bey’in yasam: ve sanat: baslikli sergiyse ger-
¢ek bir Osmanli entelektiieli olan, iilkede arkeoloji biliminin
temellerini atan, tilkenin ilk resim akademisinin kurucusu olan
ve resimlerinde ilk kez figiir kullanan bir ressam olarak kdiltiir
tarihine sundugu katkilarla sembol bir isme odaklaniyor. Osman
Hamdi Bey’in ressam kimligi tizerinden ilerleyen sergide, sanat-
¢inin 1906 tarihli kiilt eseri Kaplumbaga Terbiyecisini de yakin-
dan inceleyebilirsiniz.

LOOKING AT
THE PAST WHILE
EXAMINING
TODAY

Bringing the works from different collections belonging to Suna
and Inan Kira¢ Foundation (also the founder of Pera Museum),
the permanent exhibitions display the collection under three main
titles: Orientalist Paintings, Anatolian Weights and Measures and
Kiitahya Tiles and Ceramics, providing visitors with different in-
terpretations. These four exhibitions offer an insight into differ-
ent aspects of Anatolian cultural history in a wide period of time,
starting from the weight measures used in 2000 B.C. to the first
figure drawings of Osman Hamdi Bey at the beginning of the 20
century. And they remind us the fact that one needs to look back
to the building stones of the past while examining today’s art.

Suna and Inan Kiragc Foundation Anatolian Weights and Mea-
sures Collection exhibition presents us a selection of major weight
and measuring devices used in Anatolia for about four thousand
years, from 2000 B.C. until today. In the exhibition Coffee Break:
the Adventure of Coffee in Kiitahya Tiles and Ceramics, we can trace
the history of coffee, which is the real traditional beverage of the
Turkey -although it is commonly known as a tea country-. And we
can observe the relations and habits growing around the six cen-
tury old coffee culture at different times. The exhibition in which
Kiitahya ceramics are examined along with the coffee culture is
like a summary of a six century old companionship of a traditional
beverage and a traditional handcraft.

Two of the collection exhibitions are dedicated to painting. In-
tersecting Worlds: Ambassadors and Painters is an exhibition com-
posed by the works selected from Orientalist Painting Collection
with a theme of ambassadors’ portraits between 17" and 19% cen-
tury and their art patronage. In that period, with intense relations
between the Europe and the Ottoman Empire, the ambassadors
returned to Istanbul with paintings that serve as documents of
the time, besides written documents and reports. The exhibition
features the portraits of foreign ambassadors painted by Ottoman
artists in Istanbul and also the portraits of Ottoman ambassadors
by European artists.

And the other exhibition dedicated to painting is The Art and
Life of Osman Hamdi Bey. It focuses on an iconic figure who was
a real Ottoman intellectual, the founder of the archeology and
painting academy and the pioneer of figurative depiction in Ot-
toman Empire. You can also closely examine his most renowned
1906 work The Tortoise Trainer in the exhibition focusing on the
artist identity of Osman Hamdi Bey.



ELGIZ

MUZESI

Elgiz Miizesi, bienalle
hareketlenecek yeni sezonu

ti¢ sergiyle karsiliyor: Miize
koleksiyonundan hazirlanan
ozel se¢ki, Sarp Kerem Yavuz'un
Lunar adli yerlegtirmesi ve 9.
Teras Sergisi. Midillideki Halim
Bey Konagr'nda ise Volkan
Aslan’in 15. Istanbul Bienali
kapsaminda gosterilen video isi
yer aliyor

Elgiz Museum welcomes the new
season marked by the Biennale
with three exhibitions: a special
selection from the museum’s
collection, Sarp Kerem Yavuzer’s
Lunar installation, and the ninth
edition of the Terrace Exhibition.
Volkan Aslan’s video work from
the 15% Istanbul Biennale will
also be on show at Halim Bey
Mansion in Lesbos

MASLAK TAN
MIDILLI’YE

C)zge Yilmaz

SOLDAN SAGA/FROM LEFT TO RIGHT,

LEVENT AYATA, SIKILDIM/I'M BORED;
TANZER ARIG, BULUTLARDA DUS/
DREAM ON CLOUDS II; HALIL DASKESEN,
EKLEMLENMEK/ARTICULATED, UGUR

CINELKAPI/DOOR; MAHMUT AYDIN;

KADIN DON KISOT/FEMALE DON QUIXOTE
FOTOGRAF/PHOTO BY KAYHAN KAYGUSUZ

Istanbul’un siklikla yer degistiren kiiltiir-sanat lokasyonlarin-
dan azade, 16 yildir kentin ticaret merkezinde, plazalarin arasin-
da konuslanan Elgiz Miizesi, yeni sanat sezonu igin 6zel bir prog-
ramla izleyici kargisina ¢ikiyor. Miizenin koleksiyonundan hazir-
lanan 6zel bir segki, bienale paralel olarak siireli sergi alaninda
goriilebilecek. Ayrica multimedya sanatgisi Sarp Kerem Yavuz'un
Lunar adl1 yerlestirme projesi de 15 Eylil - 15 Kasim tarihleri
arasinda miizede sergilenecek. Huma Kabake: kiiratérligiinde
gerceklestirilen sergi, asmakat duvarlarindaki tiiller ve zemin-
de NASA’nin 1960’larda elde ettigi ilk ay gézlem goriintilleriyle
mekani kaplayip izleyiciyi i¢ine alan bir ortam yaratacak. Sanat-
¢inin, projeksiyon araciliiyla bir kadin bedeni iizerine yansittig1
ay aragtirma goriintillerinin kargimiza ¢ikardig: isaretler ve not-
larla dolu beden, eski bir hazine pusulasini ya da bir muharebe
haritasini andirtyor. Ayin ¢ok eski ¢aglardan bu yana disilikle
iliskilendirildigi de g6z 6niinde bulunduruldugunda, Yavuz'un
bu tavrini feminist bir perspektiften de okumak miimkiin.

Elgiz Miizesi’nin yillardir istikrarla siirdiirdiigii teras sergileri-
nin dokuzuncusu da, 28 Ekim’e dek binanin terasinda goriilebi-
lecek. Simdiye dek gergeklesen teras sergilerinde yer almis isler
arasindan segilerek olusturulan bu yeni sergide, 14 sanat¢inin 16
heykeli yer aliyor. Arif Cekderi, Caner $engiinalp, Cagdas Erce-
lik, Emre Ozgaylan, Ergin Soyal, Ersin Uysal, Halil Dagkesen, Le-
vent Ayata, Mahmut Aydin, Meliha Sézeri, Sanem Tufan, $enay
Ulusoy, Tanzer Ang ve Ugur Cinel’in farkli tekniklerdeki hey-
kelleri, aligilagelmis beyaz kiipiin digina ¢ikip Maslak siluetini
arkalarina alarak arz-1 endam edecek.

Elgiz Miizesi, Midilli'de de bir komsu etkinlige imza atacak.
15. Istanbul Bienali kapsaminda Istanbul’da sergilenecek olan
Volkan Aslan’in video isi, miizenin organizasyonuyla Midilli'de
yer alan Halim Bey Konagr'nda da gosterilecek.

FROM MASLAK
TO LESBOS

Secluded from Istanbul’s ever-changing culture and arts neigh-

borhoods and located in the middle of plazas in the business district
since 16 years, Elgiz Museum, prepared a special program for the new
art season. A biennale special selection from the museum’s collection
can be visited in the temporary exhibition space of the museum.

In addition, multimedia artist Sarp Kerem Yavuz’s installation
project entitled Lunar will be exhibited at the museum between Sep-
tember 15" and November 15%as a neighboring event for the bien-
nale. Curated by Huma Kabakcy, the exhibition creates an inspiring
atmosphere with the tulle curtains on the walls of the mezzanine
floor and the early Moon observation images obtained by NASA
in the 1960’s projected on the floor. The body, full of markings and
notations formed the projection of these Moon observation images
onto the a female body, reminds us now of an old treasure compass
or a war map. Keeping in mind that the Moon has long been associ-
ated with femininity, it also becomes possible to read Yavuz’s attitude
from a feminist perspective.

The ninth edition of the terrace exhibitions that Elgiz Museum has
been steadily programming can be visited on the building’s terrace
until 28 October. This new exhibition will showcase 16 sculptures, a
selection of previous works exhibited on the terrace from 14 differ-
ent artists. The sculptures made using different techniques by Arif
Gekderi, Caner Sengiinalp, Cagdas Ergelik, Emre Ozgaylan, Ergin
Soyal, Ersin Uysal, Halil Dagkesen, Levent Ayata, Mahmut Aydin,
Meliha Sozeri, Sanem Tufan, $enay Ulusoy, Tanzer Arnig and Ugur
Cinel, will come out of the white cube and shown with a silhouette
of Maslak in the background.

Elgiz Museum will also be organizing a neighboring event in Les-
bos. Artist Volkan Aslan’s video work that will be exhibited in Istan-
bul in the context of the 15® Istanbul Biennale will also be shown at
Halim Bey Mansion in Lesbos with the organization of the museum.
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15. Istanbul Bienali mekanlarindan biri ve bienale paralel bir film programi sunuyor
One of the 15" Istanbul Biennial’s venues and presents a film program parallel to the biennial

Sanat¢1 ve zamani sergisi

Istanbul Modern Sanat¢r ve Zaman: adli koleksiyon sergisi ile
sanatgilarin zaman fikri etrafinda birey olarak kendilerini ve ¢a-
Lismalarini nasil konumlandirdiklarina odaklaniyor. Sergi, sanat-
cinin zamani ile toplumun, kiiltiiriin, doganin ve evrenin zamani
arasinda kurulan baga ve hesaplagsmaya dair bir diisiince alan1 6ne-
riyor. Ge¢misten gelecege farkli zamanlari, belirli ortak temalar
gergevesinde bir araya getiriyor.

Sergi, sanatgilarin kendi zamanlarini nasil deneyimlediklerine,
gecmisten gelip gelecege akan zaman kargisinda duyduklar: endi-
se ve hayal kirikliklarina, i¢ zamanlari ile bagkalarinin zamanlar:
arasinda kurduklari derin yakinliklara isaret ediyor. Ayni zamanda
sanat yapitinin, gelip gegicilik ve degisim karsisindaki yerine ve
doniigiimiine kars: da bir tartigma zemini sunuyor. Sanat yapitlar:
hangi zamanlarin i¢inden gegerek simdi, su an izledigimiz zama-
nin pargast olurlar? Bagka yapitlarla kurduklar: zamansal iligkinin
anlami nedir? Sanat yapitlar1 hangi kogullara direnerek veya par-
cas1 olarak gelecek zamana kalirlar?

Sanat¢r ve Zamam, Turkiye’'nin mihenktag: digiiniir ve edebi-
yatgilarindan Ahmet Hamdi Tanpinar’in (1901-1962) “ne i¢inde-
yim zamanin ne de biisbiitiin disinda” s6zlerini de bir ¢ikis noktasi
olarak belirliyor. Tanpinar’in zaman fikri etrafinda farkli cograf-
yalardan sanatgilarin ge¢mis, simdi ve gelecek arasindaki hesap-
lagmalarina dair bir gortiniirliik sunuyor. Soyut sanatin farkli za-
manlardaki kargiliklarini, sanat tiretiminde malzeme ve at6lyenin
roliinii, peyzaj ve natiirmort geleneginden bugiiniin doga algisina
olan doniigiimii, kimlik arayiglarini, yiice ve tinsel olana karg il-
giyi, varolus sorgulamalarini, beden politikalarini, feminist yakla-
sumlari, yeni kent killtiiriiniin dayattigi karmagik sorunlari, savas,
olim ve yikim kargisinda verilen miicadeleyi, su kiiltiirii ve bir
bogaz kenti olan Istanbul etrafinda gelisen hayat hikayelerini ve
Anadolu insanini tanima ¢abalarini ortak duygular etrafinda yan
yana getiriyor.

Tanpinar iizerinden sanatgilarin zamanlararasi varolus seriiven-
lerine dair bir yol haritasi sunan sergi, ayn1 anda farkli zamanlar1
hayal edebildigimiz bir ¢agda, Tanpinar’in goriislerinin kusatici
zenginligini de hatirlatmak istiyor.

Artists in their times exhibition

Istanbul Modern’s collection exhibition, Artists in Their Time,
focuses on how artists position their work and themselves within
the concept of time. It suggests a conceptual field for examining,
and reconciling, the links between an artist’s time and societal,
cultural, natural and universal time. It unites artists from very
different periods, geographies and disciplines around common
themes.

The exhibition highlights how artists experience their own
times, feel anxious and frustrated that time emerges from the past
and flows into the future, and form bonds between their own inter-
nal time and that of others. The exhibition also presents a base for
discussing the place of art in transience and change and the trans-
formation of art. Through which times does a work of art pass to
become part of the present, of the moment we are now observing?
What is the meaning of the temporal relationship that works of
art establish with one another? What conditions do works of art
resist, or what conditions are they absorbed into, in order to main-
tain their relevance in the future?

Artists in Their Time takes as its starting point the words of
Ahmet Hamdi Tanpinar (1901-1962), one of Turkey’s foremost
intellectual and literary figures: “I am neither within time nor
completely outside of it” Tanpinar’s views about time illuminate
the process by which artists come to terms with the relationship of
their work with the past, the present and the future. Accordingly,
this exhibition groups together works of art from distinct geogra-
phies, periods and disciplines that share the same emotions with
respect to a variety of themes: the intersecting responses of ab-
stract art from different periods; the role of materials and studios
in the production of art; the transformation from landscapes and
still lifes to the present conception of nature; the search for identi-
ty; attraction to the Higher and the spiritual; existential question-
ing; body politics; feminist approaches; the complex problems
imposed by the new urban culture; the struggle against war, death
and destruction; life stories from Istanbul, a metropolis defined by
water and embracing the sea; and efforts to understand the people
of Anatolia.
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Manifaturacilar Carsis1 Plakgilik Sunar, MCPS
Ucretsiz kayit stiidyosu

Sanatcilar Artists: Can Altay ve Saz Arkadaslan
Prodiiktér: Amira Arzik

Kayit giinleri: Carsamba ve Cumartesi, Eyliil ay1
boyunca

Biiyiikdere35 Kiltiir Sanat

Platformu

Adas (Architecture Design
Art Space)

Cayirbagi Mah. Cayirbagi Cad. 35 Biiyiikdere Sariyer

Trans-Pastoral / Trans-Idyllic
Sanatq1 Artist: Diana Page
12.09 - 30.09.2017

Akbank Sanat

ArtSiimer Bozlu Art Project

Kemankes Mah. Mumhane Cad. 52/1A
Karakdy

Tegvikiye Cad. Ismet Apt. 45/1 Nisantast

Hayal Makinesi Fiction Machines
Sanatq1 Artist: Server Demirtas
21.09 - 22.10.2017

Gaipten Gosteri Absent Demonstrations
Sanatc1 Artist: Gozde Ilkin

Casus Belli

Sanatgi Artist: Erdal Duman

01.09 - 25.11.2017

Ballon Rouge

Bogazkesen Cad. 78 Beyoglu

onun beyni gezgin beyaz bir kursun
her brain is a traveling white bullet
Sanatc1 Artist: Merve Iseri

Kiirator Curator: Nicole O’Rourke
08.09 - 28.09.2017

Anna Laudel Contemporary BLOK Art Space BLOK Art Space Cukurcuma

Biiyiik Valide Han

Bankalar Cad. 10 Karakdy Beyoglu

Gegmis Guiniimiizle Buluguyor Past meets Present
Sanatgilar Artists: Sami Aslan, Burgak Bingol, Hera
Biiyiiktasciyan, Ahmet Civelek, Onur Hastiirk,
Patrick Hough, Bilal Hakan Karakaya, Secil Kinay,
Hasan Kiran, Maude Maris, Ardan Ozmenoglu,
Murat Palta, Shahpour Pouyan, Gazi Sansoy, Elvan
Tekcan, Pinar Yolagan

Kiiratorler Curators: Huma Kabakc1 & Mine Kiigiik
07.09 - 13.10.2017

C.A.M Galeri

Firuzaga Mah. Cukurcuma Cad. 38/A

Golgede In Shadow

Sanatgilar Artists: Ali Cabbar, Balkan Naci Islimye-
li, Giuseppe Mastromatteo, Mehmet Kismet, Murat
Morova, Peter Hristoff, Serkan Yiiksel

09.09 - 21.10.2017

Cihangir Sadik Paga Konag:

Cihangir Cad. 20 Beyoglu

Welcome to Homeland

Sanatci Artist: Halil Altindere
Kiirator Curator: Das Art Project
14.09 — 21.10.2017

Co-Pilot

Siraselviler Cad. 83/2 Beyoglu

Paradise Productions
Sanatci Artist: Constantinos Taliotis
12.09 - 21.10.2017

Daire Sanat

Akarsu Cad. $imgirci Sk. Santral Apt. 11/1
Cihangir

Bir Batik Ada ve Yiuzeyde Kalma Taktikleri
Floating Tactics After a Sunken Island

Grup sergisi Group Exhibition

Kiirator Curator: Sibel Horada

30.09 - 11.11.2017

Digi.logue

Dirimart

Irmak Cad. 1/9 Dolapdere

Come On
Sanatg1 Artist: Franz Ackermann
14.09 - 15.10.2017

Ekavart Gallery

Asker Ocagy Cad. Siizer Plaza 15, Giimiigsuyu

Batinin {zdiigiimleri: Istanbul

Projections of the West: Istanbul

Sanatcilar Artists: Timur Kerim Inceday: & Irem
incedayr

14.09 - 13.10.2017

Endless Art Taksim

Inénii Mah. Elmadag Cad. 28-30 Sisli

Kim’lik: ‘Barinilan Yer’ Identity: The Sheltered Place
Sanatcilar Artists: Ahu Akkan, Ali Aligir, Ali Kotan,
Arzu Bagaran, Ash Torcu, Bahri Geng, Balkan Naci
Islimyeli, Barig Cihanoglu, Bedri Baykam, Bubi,
Deniz Sagdig, Ergin Inan, Genco Giilan, Giilsah Bay-
raktar, Hanefi Yeter, Horasan, Ihsan Oturmak, Kad-
riye Inal, Koray Aris, Mahmut Aydin, $ahin Domin,
Sinasi Gokeiirkler, Yusuf Taktak, Pinar Derin Gencer
20.09 - 18.11.2017

Fransiz Kiiltiir Merkezi

Istiklal Cad. 4 Taksim

Aylaklar Flineuses

Sanatgilar Artists: Ash Gavusoglu, Inci Furni, Giines
Terkol, Yasemin Ozcan ile iz Oztat & Zisan

Kiiratér Curator: Bige Orer

13.09 - 03.11.2017

Galeri 5 Sanat Atolyesi

Anel Is Merkezi Saray Mah. Site Yolu Sk. 5/4
Umraniye

Enstriimanlar Instruments
Sanatq1 Artist: Etem $ahin
11.09 - 29.12.2017

Galeri Apel

Kuloglu Mah. Hayriye Cad. 5 Beyoglu

Komgu III

Sanatcilar Artists: idil Akbostanci, Ali Aksakal, Yesim
Bayrak Avinal, Aydan Bakutir, Esra Carus, Sakine Cil,
Can Go6knil, Giiler Giing6r, Kurucu Koganoglu, Razi-
ye Kubat, Suzy Hug Levy, Julie Mardin,Leyla Sakpinar,
Nevzat Sayin, Elvan Serin, Riichan $ahinoglu, Yildiz
Sermet, Gamze Tagdan, Shirley Verette, Y. Bahadir
Yildiz

09.09 — 14.10.2017

Galeri Nev

Mumbhane Cad. 52/2 Karakdy

Ufkun Altinda Beneath the Horizon
Sanatc1 Artist: Inci Eviner
10.09 - 21.10.2017

Galerist




Halka Sanat Projesi

Caferaga Mah. Bademalt1 Sok. No:24/1 KadikSy

Komsuda Piser Bize de Diiser

Maybe, We Will Benefit from Our Neighbour’s
Good Fortune

Sanatgilar Artists: dadans, HAH ve Pelesiyer,
artikisler, birbuguk, Istanbul Permakiiltiir
Kolektifi

14.09 - 14.10.2017

Kare Sanat Galerisi

Abdi Ipekgi Cad. Ada Apt. 22/8 Kat:2 Nisantas1

Karsilagmalar Comparisons

Sanatcilar Artists: Sabri Berkel, Arzu Eg, Neset Giinal,
Ergin Inan, Mehwish Igbal, Candan Iscan, Zeki Faik
Izer, Basak Kademoglu, Mustafa Pancar, Kemal Seyhan,
Mehmed Slezovic, Siilleyman Saim Tekcan, Fatih Temiz,
Berke Yazicioglu

07.08 — 30.10.2017

Krank Art Gallery

Tomtom Mah. Tomtom Kaptan Sk. 8 Beyoglu

Room for An Image
Sanatg1 Artist: Roman Urajnek
08.09 - 28.10.2017

Leica Bomontiada

Merkiir

Mehmet Akif Ersoy Mah. Mim Kemal Oke Cad.
Nisantag: Erenler Apt. 12/2 $isli Kagithane

World Soup

Sanatcilar Artists: Angel Otero, Tracey Emin,
Angela Bulloch, Jeppe Hein, Fatma Tiilin, Ozan
Oganer, Suat Akdemir, Arzu Akgiin, Bahar Oganer,
Sabire Susuz, Sevket Sonmez

11.09 - 16.10.2017

Mixer

Mumbhane Cad. 50 Kat: 0 & -1 Karakdy

o+oma+a

Sanatcilar Artists: Ahmet Duru, Ali Elmac, Ali
Sentiirk, Alican Leblebici, Ayse Hilal Ates, Berk
Yiiksel, Elif Esen, Evren Erol, Gokgen Dilek Acay,
Hasan Ilkan Cebeci, Meliha Sozeri, Meltem Sahin,
Murat Can Kursun, Nur Giirel, Oguz Emre Bal,
Ozcan Sarag, Ozgiir Balli

09.09 - 21.10.2017

Oktem & Aykut

Pg Art Gallery

Omer Avni Mah. Cukur Cuma Cad. 40/1
Beyoglu

Higbir $eyin Resimleri Pictures of Nothing
Sanatgilar Artists: Alexandra Paperno, Amba
Sayal — Bennett, Bilge Friedlaender, Chris Bar-
nard, Damir Muratov, Devran Mursaloglu, Eda
Soylu, Hala Schoukair, Ivan Novikov, Katherina
Olschbaur, Kevin Finklea, Petr Kirusha, Sandra
Cavdar, Sergey Rozhin, Vitaly Barabanov
Kiirator Curator: Arie Amaya-Akkermans

09.09 - 07.10.2017

Pi Artworks

Mumbhane Cad. 52/3 Karakdy

Cizgiler Camias1 Community of Lines
Sanate1 Artist: Nancy Atakan

Kiirator Curator: Asli Seven

11.09 - 21.10.2017

Piramid Sanat

Kocatepe Mah. 25 Feridiye Cad. Beyoglu

OYUN BITTI! Bir Gezi Taniklig:
GAME OVER! Witnessing Gezi Park
Sanate1 Artist: Tilin Onat

12.09 - 29.10.2017

Protocinema

Hamursuz Firiny, $air Ziya Paga Cd. No:13,
Beyoglu

Kiralik Satlik For rent, for sale

Sanatg1 Artist: Ani Celik Arevyan, Antonio Cosenti-
no, Giilsah Mursaloglu ve Istanbul’un Sesleri
09.09.2017 — 14.10.2017

Kiiratérler Curators: Protocinema, ibrahim Can-
s1zoglu

REM Artspace

RenArt

Visnezade Mah. Hiisrev Gerede Cad. Seyhanli Apt.
39/A Begsiktas

Karmagik Yazilimlar Typo Noise
Sanatc1 Artist: Aleksandra Toborowicz
06.09.2017 — 17.01.2018

Sanatorium

Kemankes Mah. Mumhane Cad. Laroz Han 67
Karakoy

Yapay Cehennemler Artificial Hells
Sanatq1 Artist: Kemal Ozen
10.09. - 14.10.2017

Sevil Dolmaci Art Consultancy

Magka Cad. Narmanli Apt. 24 / 32 Tegvikiye

Seed Syllables
Sanatq1 Artist: Loris Cecchini
12.09 - 02.11.2017

Surp Yerrotutyun Lutheran
Church

Asmal1 Mescit Mah. Istiklal Cad. 142 Beyoglu

trans-ID
Sanatgilar drtists: Suat Ogiit, Sakir Gokgebag,
Melis Bursin, Nancy Atakan, Luna Ece Bal, Bashir
Borlakov, Selin Kocagéncii, Autumn Ahn, Servet
Kocyigit, Julie Upmeyer, Sinan Békesoy
Kiiratorler Curators: Anna Zizlsperger, Seyhan
Musaoglu

19.09 - 15.10.2017

The Pill

X-1st

Abdi Ipekci Cad. Kasikgioglu Apt. 42/2 Nisantast

Ev imkansiz Denen Yerdir
Home Is A Place Called Never
Sanatg1 Artist: Didem Erk
07.09 - 14.10.2017

Versus Art Project

Tophane-i Amire

Kiligali Paga Mah. Defterdar Yokusu 2 Beyoglu

Hatirla Remember
Sanatg1 Artist: Balkan Naci Islimyeli
20.09 - 28.10.2017

Tiitiin Deposu

Zilberman Gallery

Istiklal Cad. Misir Apt 163/10 Kat:3 Beyoglu

Homo Fragilis
Sanatq1 Artist: Ering Seymen
13.09 - 04.11.2017

Zilberman Project Space

Istiklal Cad. Misir Apt 163/10 Kat:3 Beyoglu

Ohne Titel

Sanatcilar Artists: Halil Alundere, Ayse Erkmen, Giil-
siin Karamustafa, Sarkis, Biilent $angar, Nasan Tur
13.09 - 04.11.2017






